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Gemini G.E.L. presents 
semi-abstract 

  John Baldessari - Oval  Ellsworth Kelly – Jack I     Malcolm Morley – Exotic Fruitos State A

Gemini G.E.L. is pleased to present semi-abstract, an exhibition featuring prints by eighteen artists which blur the 
distinction between abstraction and representation, currently on view through October 14 ,2022.   The works on view 
range broadly, from John Baldessari’s Madame Cezanne Hairdos to Jonathan Borofsky’s Human Structures, from Terry 
Winters’ Clocks and Clouds to Dorothea Rockburne’s W.I.M.Ps., and more.  Whether it’s portraiture or landscape (or 
both, such is the case in Roy Lichtenstein’s Morton A. Mort) these works flirt with the threshold that is crossed as the 
abstract becomes recognizable, and visa versa. 

The downstairs gallery explores the abstraction of the human figure.  We first encounter John Baldessari’s playful 
abstractions of Madame Cézanne’s hairstyles; Baldessari begins his investigations by abiding by one of his fundamental 
principles, “which is to get a viewer to look at something by eliminating other information,” leaving the viewer with only 
two simplified shapes on which to focus—one beige, one black. Borofsky’s brightly colored images of ambiguously male 
and female figures connect to create an abstract pattern, and a similar pattern effect is seen in Ellsworth Kelly’s highly 
pixilated portraits of Jack Shear.  Joel Shapiro’s Boat, Bird, Mother and Child seems fully abstract, but a familiarity with 
Shapiro’s sculptures leads the viewer to recognize that a dancing figure is actually the inspiration.  

The exhibition continues upstairs in the Frank Gehry building, primarily focusing on the abstraction of natural as well as 
domestic objects.  Were it not for their titles, we might see Philip Guston’s Sea Group and Malcolm Morley’s Erotic Fruitos
solely as abstractions rather than perceive their aquatic imagery, whereas the lack of a title for Cecily Brown print doesn’t 
assist us in locating the figure-in-a-landscape inspired by Tintoretto’s sumptuous 1555-56 painting, Susanna and the Elders. 
Franz West’s paper-maché Honeymoon, Terry Winters’ Clocks and Clouds, Richard Tuttle’s Metal Shoes 8 and Dorothea 
Rockburne’s W.I.M.P. prints all are celestially-inspired.  Analia Saban’s Broken Vase No. 5 was made by filling a stencil in 
the shape of a Greek urn with clear acrylic medium; under the vertical pressure of a hydraulic press, the paper was 
crushed against the thick outline of the vase, producing an unpredictable, abstract form.  Elizabeth Murray’s whimsical 
images are like a puzzle:  the viewer senses there are domestic objects buried within, but they’re deconstructed to the 
brink of abstraction. 



GEMINI G.E.L.

8365 MELROSE AVENUE LOS ANGELES CA 90069    t  323 . 651 . 0513   f  323 .651 .4418   EDITIONS@GEMINIGEL.com   GEMINIGEL.com

Two final, intimate groupings, bring together prints by Richard Diebenkorn, Frank Gehry and Ann Hamilton, as well as 
Ed Ruscha and Analia Saban.  Like the other works in this exhibition, these, too, have a double agenda of abstraction and 
representation, and draw upon the 20th century history of minimalism. 

For inquires, please contact Alex Adcock, at editions@geminigel.com  

Gallery hours: 9 am. – 5 pm., Monday through Friday.  

For further information please contact the gallery at: 323-651-0513 or visit www.geminigel.com 


